Otgonbayar E.:

Someday, I will sail
for Antarctica...

“I am crossing the bridge between two cultures on a horse; I experience through a Mongolian
mindset, but conceptualize through a Western imagination,” Otgonbayar E. states, an artist
gaining admiration in Germany. We sat down to converse with this unique personality, whose
paintings have been compared to labyrinth like puzzles.

3.01roHé6asp:
Har n egep AHTapKTUBHHAT 30pUHO J00

WUx xenuiiH razap 6onox Nepmax yncag aMmbgapy, ypaH 6yTaanaa TyypBuxK 6yii
3.0TroH6asp eepuiiree “Xoép TUBHIAI X0N160)K iBaa X6TOIree MOPbTOM XyH. bu MOHron
yXaaHaap Xap)K, eBpoIrnoop CITra)K Yagaar” rax ToB0PXoHJICOH yaaaTai. Xymyyct
OHbCOro M3T CaHargaxyil 6BepMeL, 6yTI3/1yyAuiH 333HTIM ApuILIaa.

-HyA 3p33/MmKJI3M ONIOH OHre T, XaTIPXUI rAIMIP
HAIT AYPCNINTIMN, rICIH aTnaa XefeNreeHTIM,
3apumjaa cTepeo 3ypruir caHargyynam
GyTa3nyyAuir Ta acap Tom Tanbaipg ypnaaar.
933NIXYYH XUNr33[, 6Hre, AYPCNIMIAH MM
“TypaMruiinan”-aap y3aruyfaf oyr xapyynaxbir
Xycaoar B3?

-byT331 60JITOH ©6PUIH rAC3H OHLLJIOrTON 6anaar.
XyMyyc anvBaar XynaaH aBax, Xxapax eHuer Hb eep
6ampar yupaac 6y ssmap HaraH Tannoap ersesn Tapxyy
yTraac Hb Xxasamx 6aiHa racaH yr. Yump Hb ambaparn
HArgMan yTraap OpLUMH TOrTHOAOr. EpTeHUMIAH tomc
Y33r4an eep X00POHA00 XapuiilaH xamaapanTan.
[aHUaap OpLUMH TOFTHOAOT 3YIMJ MK 9H3 XOPBOOS
Yryn. bugHuin ambapan, Laawnaag 6avranb A31XuUn
4 TOOJK Hapamryi 0JI0H 3ynnaac 6ypaaaraapas TyH
6asnar. TUMM yuypaac MUHUI BYTI3NYYAUNH 6UYMN
YKWKUT X3CTUNT HAapUIH XapXX 6anraag 6yxang Hb
XapaxbIr OpOJIf00PON. SH3 acyyNnTbiHXaa XapuynTbIr
Ta T3HAI3C OJHK M3AP3X 60MHO. Yrasp UIIPXMINNaX
60JTOMXIY COHUH COZ0H 3YMIIC aMbApang, OfoH 6UN.

['9BY YYHWIT ypaH 3ypraap J1 Unapxumnnax 60J10M>XTON.

-)X.Yuub6at ragar apxam “3.0TroHb6asp 6ypaucT
apra 6apun 6yloy WYTI39H ypnanaap abcTpakT 3ypar
3ypcaH Hb, TYYH AOTPOO Malll 3Tr33[, COHUH AYPCNan
6GyXxuit MsiHra MsiHraH XyH, aMbTHaap 6astnar epHyyH
TYYX ©ryyngar Hb 6apyyHbiXaHJ, COHUPXONTOM
caHarppaar 613" XaMa3H TaHbl TyXal HUATNIANASI
AYPAX33. XapuH Ta 1998 oHOOC XOMLL XO&p cas
opyYuM Mopb 3ypcaH raB yy. Har Tan6aii gaap

On large canvases, you paint intricate, densely
cluttered, colorful patterns that seem as if they are
moving. Your art reminds me of when a TV has no
signal and static noise snow appears. With such an
outspoken style and choices of color, what do you
wish to communicate through your art?

Every artist, and their artworks have their own
unique expression. Because art is subjective, and
everyone interprets it differently, | stray from giving
definitive explanations about my artworks. | do
believe there is an objective, Absolute reality- but
how an individual approaches the materialistic
world is relative. However, although experiences are
relative and subjective, nothing is really independent
and free- everything is interconnected. Our lives,

and nature in general, are all composed of complex
connections. Thus, my art aims to capture how

the universe is made of intricate tiny parts that are
interconnected and by zooming out, you see how
these parts come together to make a whole. The
answer to your question is to be felt from this concept
of interdependence of parts and wholes. This concept
can only be effectively expressed through art, in my
opinion.

Chinbat J. once said, “Otgonbayar's Buddhist style
can be compared with monks’ art of worship. His
unique abstract expression of thousands of tiny
people, or animal capture within them our culture and
history. Westerners are most captured by that.” It is
also said that you have painted about a million horses
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inflight magazine

XaMrUiH OJIHbIT 3ypcaH Hb anb 6yTaan Ba?

-Har 6yT23n 833p X343H XYH, aMbTHbI AYPC 3ypCaH Hb
HaZag Jyxan éuw. Mxa9s 1 XyMyyc acyyraag 6avgar
toM. HaraH ayy MaaHb MUHWUI 3ypcaH 6yX MOpumnr
KOMMbIOTEPUINH TycnaMxTanraap Toonoog4 “Xoép

cas opunM 6amnHa” racaH. “TyywunH” 304mna 6yyasbiH
XxoMopT 6avipnagar 720x440 caHTUMETP X3MXKI3TaN
6yTaang 70 opunM MsIHraH agyyr XMnMcBap 6angniaap
LYPC3/IC3H oM.

-0[,00rooC A6PBOH XUINIAH OMHO LUYY A33.
BepnuHp 20 MsaHraH ypaH 6yTaany 6aingar Tyxan

Ta sipbcaH GaiicaH. IH3 T0O Byp N1 HIMIrACIH Gax
Aaa. OpHe, fOPHbIT X0NGOCOH XeTesNree MOpbToM
3ypaaynifH MaaHb TOIHIIC AIrapaXx ros eHre oy

B3. MoHron axyur abcTpakT fypcnanasp xapyyncaH
GyT33/YYAUNH TaHb Xa)XKyyraap epHeAUIH ypnar
cyAnaauny, WyyMXKIaryug, y3ardyup nae gyyryu
eHrepgerryi 6aiix aa?

-bepnuH XoT 6011 A3NIXMIH YpaH GYTI3N4YANAT COPOH3
M3T TaTax 6airaa rasap. XXun upax Tycam sHp
CYYPbLUMX ypaH 6YT33/193 TYYPBUX XYCINTIN ypaH
6yT33/14Mz, ONIOH OPHOOC 3YY 3yyraapaa HoM3arasH
UpX 6arHa. Masap 3yrH 6arpnanbiH XyBb TOAUATYI
ambpapaxaf, fapamT 6araTan, apx Yesnieer MaApyyIaar
rasap 6on siax apraryn bepnuH xot oM. OnoH
YHOSCTHUIN XYMYYC OPLUMH CyyLar 9H3 rasapT XaH
HArHWWT, anb 9CB3N COENbIT AaraH Ayypauxrynraap ar
eepuitHxeepes 6amx 6ongor. MuHuU xyBba, 6ycabiH
HesleeHp aBTaxaacaa unyy MoHronbiH ypaH 6yTaany
r34rasapas TaHWM 6010XbIr 3pxamnaaar. Ep Hb eepT
6arraa Coénbir 6ycaan Tyraax camxaH wyy aas.
XyMyyc 6yTaanyyaunr maaHb xapaag “Unm sypar
ypbZ Hb OFT XapX 6anraaryi oM 6anHa” raxk Xangar.
YYH33C caiixaH MarTaarn rax ry 6aix Ba.

-BbepnuH xotog Ta aHx 2005 oHpA cypanuaxaap OYCOH
oM 6Mn33. X3H rafar apxamy Waeb opx 6aie?

-Tap yen 61 X3H HAraHA LWaBb OPOOryM. YpaH 3yprumnH
60110BCPOSIbIr MOHI0N14,00 333MLUC3H 25 HacTan
YesieeT ypaH 6yTa3514 6ainaa. TuitM 6051004 Y Tap

Yy FepMaHz npasf X3H HArsHA WaBb 0pox 60400
6avicaHryi. XapyH eepuinree unyy XenkyymK, 43/1Xun
E€PTOHLTIY TaHMIILaXbIl 3PM3N33XK 6arB. IXHUIN XOEP
XXWUNA MaLl UX Y33CrafiaH y3aar 6ancaH. Tark aBaxgaa
©epuinree iMap TYBLUMHJ, XaaHa fiBaaraa M3apCaH
[193. “XypaxaH n ypaH 6yT3351133 OpOXCOH" raX ssapgar
6ark. M9x193 9X133 repMaH XaJIHWI Wanrantgaa
TIHL3X EcToV Hannaa. YyHUI gapaa ypnar cyganasnbiH
ynrnanaap bepnuHui YpnaruiH ux cypryynmiH xapbsa
Institute for Art in Context-g rypBaH Xui cypanuax,
2010 oHp Master of Arts-uir TercceH.

-Cypryynua Terceeg “3ypar” rogar ranepemu
Gaiiryynx, fapaa Hb “OTGO" 60NroH ©6PUYUIICEH.
BepnuH p3x aHaXyy apT ranepei TaHb X0€p

since 1998. In which of your artworks did you fit the
most horses?

People always ask me exact numbers- how many
horses or people | have fit into one painting is not
important to me. One of my mentees used a computer
program to count them and said there were around 2
million horses on one of my pieces. One of my other
pieces, located in “Tuushin” Hotel, is 720x440 cm big,
and is said to contain 70,000 horses.

Four years ago, you said that there are about 20,000
artists living in Berlin. The number has increased,

| am sure. How do you stand out, our horse riding
artist crossing the bridge between the East and

the West? | am sure Western art critics, art majors
and researchers have commented on your abstract
expression of our culture.

Berlin is a magnet for artists and creators of all
sorts. Every year, hundreds of artists come to Berlin
to showcase their talent. Politically, people are not
oppressed- they feel free to express, experiment and
create. Berlin is definitely a place you feel most free.
Because it is so multicultural, you do not feel the
pressure to assimilate, or change, and you can freely
be you. Rather than feeling pressured to assimilate,
or change according to how others view my art, |
personally feel most pressured from my Mongolian
roots. It is my calling and duty to express my culture
and heritage. When they see my art, they usually
comment, ‘| have never seen anything like this!” | do
not think there is a better compliment than that.

You moved to Berlin in 2005 to study. Who was your
mentor when you first arrived?
At the time, | did not have a mentor. | had graduated



canbaptaii. CaHXYYyXXUIT33 aHX siaXk 60crocoH 6a.
BalipHbl TYPaacaac axNaaf epTer 3apAan UXTIN Guw
yy?

-YpaH 6yTa3n4 rax ayyayynax camxaH 4 ypaH
6YT93N199p33 aMbjpaniaa aBY ABHA r343r aMaprywu.
[2BY 61 ©6PTE6 UTIANTIN, 30PUMOT LUIMNABIP
rapracaH. 9pcaanas eepee YypY, CaH Hans
HEeXAMNH A3MXNarTanrasp 2010 oHg “3ypar”
ranepenraa 6anryymk 6annaa. “Ypz xopMonroopoo
XONA, XOPMOWMIO0 HEXHe"” r3Aar NI ONOH Lar 3py
hanavuTtanraap axunnagar 6ancaH oM. TyyH33Cad
Y UX TypLunara XypumMTayymK, TaHUIbIH XYP33ras
TAJIC3H. AXKUN pyyraa fiBX 6anxag rynaMKuHz,
XYHIY/ Waxam 6anpar 6ancaH 601 axxnaacaa Tapaag
XapbXX siBaxag MeH J1 XYH LieeTa 6angar 6amB.
MuHWUI XyBbA, 6YT33J1YYA33C33 0SICOH OPSIOro0poo
CaHXyy)Xaar. FepmMaHg TyXawH ranepenr axunnyymk
6airaa XyHUMx Hb HaP33p Hapnaaar 6onoxoop 2013
oHooc “OTGO” 60/IrOH 88PUUIIK YIS aXKunaraaHblx
Hb LLap XYpaar xymbcaH. 0,00 eepuitHxee ypaH
6YT33NYYASL aHXaapnaa TeBNepYYSIaH aXuinax
6arHa. Llar xyrauaaHbl iBLLaA TOM X3MXK33TaM
6yT23/ TYypBUX Waapaaratam 6oncoH. TuinMm y4ypaac
TOM, YXXWKUT XOEP ypnaHZ ypaH 6yTa3133 TYYpBUXK,
T3HA33 6ANHIbIH Y33CraaH rapragar 60/CoH A,00.

-“BepnuHp aMbgapaar ypaH 6yTaanufag 6onoMx
ux. Opnioro Hb Garacy, TeNIeX TaTBapbIHX Hb XaMXX33
Gyypaaf, MPaXaap XOPOOHbIX Hb XYH UPX CYAanK,
caHaa TaBMHa. Typ33cas Te/mk yagaxryi Gonnoo
raxafj Opnoro Hb HAMIrATaN TP XYHUI O©MHEeC
Tonger. TaTraMMuifH caHryyzTai 4 Xon6ox erHe.
Ep Hb TyxaliH ypaH GyT3a/1UMIr aXXUNrynuyyauinH
3rHI9HpA, Opyynaxryi Tyng UX33X3H aHxaapgar”

raX sipbcaH TaHb calixaH caHarfgax bGaitHa. YpaH

with an Art Degree in Mongolia before moving to
Berlin, so | was not seeking a mentor at the time. |
was looking to grow internally, open up my mind and
expand my horizons. The first few years, | saw every
single gallery | could find to fully realize my vision,
and understand my own state of mind, and identity.
“I need to immediately start creating,’ | told myself
as | felt the pressure of time and necessity. But first,
I needed to complete my course learning German.
Afterwards, | entered the Institute for Art in Context
at the Berlin University of Arts and in three years,
completed my Master’s Degree.

After graduating, you opened “ZURAG" gallery, and
shortly after, you opened a second gallery, “OTGO".
How did you initially finance your galleries? Starting
with rent, | am sure it is expensive to run galleries.

It is an honor to carry the title “artist”, but it is
financially challenging to live solely by that name. |
made a confident, bold decision at the time. Carrying
all the risk myself, and with a little help from my
friends, | opened ZURAG in 2010. There is a saying
in Mongolian culture, “Repairing the front of the skirt
with the back of the skirt”- | was working non-stop,
making ends meet. But | gained a lot of experience,
and met a lot of people in the industry. | used to go
to work and go home when the streets were empty.

| solely fund myself through my art. In Germany,
galleries are usually named after the artist working
the place, and so my gallery came to be known as
OTGO. Now | am more focused on my own art. As
time passed, | started displaying my own small and
large-scaled artworks through various galleries
around Berlin.

E MIAT inflight magazine

GyTaanumna, rafar Xun xa3raapryi Hausyygp,.
Tap TaHp xap Tycangar Ba. Fanepeitraa
aXunnyynaxag, XoTbiH 3axupraaHaac 4 oM yy
SIMap HAraH XOHrenenT, A3MXKNII y3yynaar yy?
-FepmaH yncbIH Mprag, anadrysia ypas
6YTI3NYANNT 3HS Tan A33p aHxaapHa. XapuH
61 Tyc yncag ambgapgar 4 MoHron YncbiH
MPraH XYH. TMAM33C 3HA3XUINH X0N60rgoxX
6anryynnaraac AamMxnar aBax 6051o0Mx 6apar
6anpgarryi. YpnaruinH canbap yypaac Tateap Hb
6ycag canbapbir 604B0N apan 6ara oM faa.

-“lypcnax ypnaruiiH can6apt 40 Hac Xypaaryi
XYHUIAT OHrMpooAorTyin"... IH3 60N TaHbI
X3JIC3H yr. XapuH 4 3cparaapaa 6uw yy. Hac
sIBaaf], UPAXaaP XYH WYy Xalup, Maragryu
aiimxait 6051HO. YpaH OyT33/1UMiiH XyBb,
OrL,0M, 30pUMOr LUMWANUIAT ByT33N 33 Tycrax
Hb 4 6aracax 6onoB yy. Taraxaap ypnaruiHxaH
WUPMYYH, A3BPYYH, OHIrMPoO GaiX raMasHa caiH
ypaH 6yTaan Tyypeux u iom 6unyy. Ta oy rax
600X GaitHa B3. X39H XXWINUIAH OMHO X3JIC3H
A93pPX YrH33c33 0,00 Gyumaap caHargaar yy?
-Apau eep yTraap XaJIC3H yr n a433. Ep

Hb LlYPCN3X ypraruH epTeHL e XYNI39H
36BLU66POraex amapry. IHa 601 y3aryaminH
ypraruinH 60/10BCPOJITON UX, 6ara XaMxxaaraap
xamaaTtan. Tap ayHAaa 3ayy ypaH 6yTaanyguir
TUIAM 4 XypLaH XYN93H 36BLU6SPASITYN OM.
[aBaaHbl Laagaxb gaBaar gaBcaap 6aix,
OJIOHJ, ©6pUIiree 6010H BYTINYYAID TaHUYIXK,
OMNryyJK 6aX Hap XyHAuNUr ongor. ypcnax
ypnaruiH Tyyxaac xapaxag 40 Hac xyp3aryn
6anxgaa o 60JICOH ypaH 6YTa31umg, LleexeH
6anpar.

-MoHronooc ragHa lNepman, Nonnaup, Lliesep,
LLeeiinap, ®paHy, AnoH, Yex, IHITXIr 33par
OJIOH OPOHJ, Ta Y33CraNaHraa rapracaH. [1anxuiiH
ypaH 3ypruiiH epTeHLe ep Hb oy 6omxk GaliHa
B3. To, ~U3M33cC TaTransaaf, 9XaM4YMXC3H Yy,
anb 3CB3J1 COPraH MaHAJIbIH ye pyyraa 6yuaag,
“anxax"” 6aiiHa yy. YpaH 3ypar rafgruir epHeae
©HOO 6P X3PX3H TOAOPXOWK GaliHa BI?

-YpaH 6yT3314 XyYH iMap H3r3H -U3M-4,
6apurganrynrasap 6yTaadxk TyypBUX X3ParTai.
OpuYvH ye[ UHTEPHITUIH JaByy TasbIr alinrnax,
ypRarumH TYYXUAH 6yX Liar YEUAH Xerxamnr

HAr JOPOOC Xapax, akurnax, cypax 60/10MXTON
60J1COH. TUI M y4paac ypnar XyYCC3aH, XyCaaryn
LUMHAYNATL3H eepunergex 6arHa. CyynunH 20
YXUIUAH TEXHOJIOTUIAH XODKUNTAN sMap HaraH
6angnaap Xon60raox, ajb 3CB3 6PCOAeX,
6anp cyypua angaxryvH Tyng uar yes Mafapy,
XyBbCaH eepunieraexes oOpumH YEUAH XYMYYCUIH
CITraXymn Ux Hesleesiex 60JICOH. epMaHbl
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Y33ryauiH ypnaruH Maipamx, 60/10BCpo Mall
eHAep TyBLWMHS Ganpar.

-BuA3HTai HArsH Lar yen ambaapy 6yil xaMruiH
anpgapTai 3ypaau raBaJ Ta XaHUIr HIPNIX BI?
-UIxaHX ypaH 6yT33/14 6YT33/193 UNIPXUINIX “xan’-
93 0IYMXBON TIPXYY “XaNn"-33p33 N TyypBUag,
6angar. 'stan Gerhard Richter TyxaiH uar yes
M3A3py, 6aliHra XyBbCcaH eepunergex 6angar
XYH. TUIM yuypaac 3H3 Lar YeUNH XaMrviiH XYn3aH
36BLUG6P6rACeH ypaH 6yT33n4 60/K YaacaH.

-XaMruiH cyyng anb yncap, nexy, yHWnB?

-3ypraa 3ypaxblH 33parLyaa cyganraaHbl aXKusl Xumx,
3ypar 3ypX 6aix yeas TYYHUIAraa 0JIoH Tanaac

Hb 6040 TYHraax gypTan. 9H3 6yXHI3C ypraH
rapcaH LUMH3MI3r caHaaraa XyMyYyCTal XyBaanuax,
M3Tr3/L3X COHUPXONTOMN yupaac 3apumaaa UnTran
TaBbfar oM. BHrepceH rypaesayraap capg lepmaHbl
“Rotary club Kloster Zinna"-g untran TaBunaa.

-A3u, EBponbiH X0Tyyfia 3ypaay Hap ryfilaMXuHp,

¥ MIAT

“Artists living in Berlin have a lot of opportunities.
When their profits fall, and their taxes decrease,
someone from the art commission comes to
investigate and console. When the artist cannot
afford rent, the commission funds them until they can
stand on their own again. They also connect you with
places that can grant you pensions or scholarships.
Generally, they take good care of artists not to let
them fall into unemployment,” you said before.
Artists are essential creators of culture. How much
care do they provide you in Germany? Do you get any
support from the state to run your galleries?

German citizens and the state invest a lot into the
Arts. Although I reside there, | am still a Mongolian
citizen. Thus, it is hard to officially get any support
from the German state. The art industry has a lower
tax, and that helps.

“In the art industry, anyone under 40 must not get
too much praise,” you said in the past. Has your mind
changed? As people get older, they become more
stubborn, fearful and conservative. Artists should be

inflight magazine

rofblH 3par 433p ypaH 6yT3anaa Tyypeux baiiraa
Xapargaar. ONoH XXUIUAH YNaMXXNanT XoTbiH
COEJbIH HAr3H OHIre TePX Hb GOJICOH rax IOM yy
Aaa. Mx93 Tag Xap xaHranyyH ambpappaar Gon.
bairanuitH 3ypar, XyMyyCHIiH Xepruir 3ypaag
XaHrasTTa opsioro oy Yyagaar 6onoe yy?
-XyYy4uH LarT ragaa cyyHraa rynamx, tTanéan,
6anranuitH 3ypar 3ypzar MapraxJniH ypaH
6yTa3n4ng 6annaa. XapuH o400 Xymyyc gyprtan
3YMNAa3 uar 3aBaa 30puyiK, YeneeT Laraa
eHrepyysk 6airaa xapar. [199p XaNCOHUNIH 3H]
XYMYYCWIAH yparunH 6010BCpOJ eHAep yypaac
XYYXZAYYA Hb 6araacaa ypaH 3ypar, Xenkmeep
XMYI3NINIAAN. I33IMLLCIH MIPraIXKIIICII rafgHa
YenleeT Ljaraa 3eB 60/I0BCOH OHrepyynax, ypiaraac
Taallaas aBax 33par OJI0H LWanTraaHaap XyMyyc Hb
3ypar 3ypax AepTau, XernkuMm canxaH TOrnoAor Hb
Hapag Taanarggar. Xeper aypar sypgaar Xymyycumr

“XaHranTTan caiH opriorotoin” ra)x 6040xryi 6anHa.

M9X[33 T9AHUM JYHA YHIX33p aBbsiacTal XyMyyc
6anpar 6anx. Tarasf 4 3apuM Hb UX MEHTe 0J10X
3opunroop 6yc, AypTan 3ynnas Xuix ambapangaa

radical, experimentative and fearless. Don't you think
that art is born out of chaos and ego?

| meant something else by that. Generally, it is hard
to be accepted and celebrated in the art industry.
This is dependent on the audiences’ knowledge and
understanding of art and culture movements. Young
artists have a harder time establishing themselves,
and getting recognition. They must overcome many
obstacles to gain respect, and be recognized in the
eyes of the public. From an art history standpoint,
there are only a few artists who have gained fame
before 40.

Other than in Mongolia, you exhibited your work in
Germany, Holland, Sweden, Switzerland, France,
Czech Republic, Japan, and India. How does the

art industry vary from culture to culture? Are

they resisting —isms? Are they re-entering the
Renaissance age of hyper productivity in any way?
How is art defined and interpreted in foreign countries
these days?

Artists must create without getting compressed

into —isms. Due to modern technologies, and readily
available abundant sources of knowledge, they must
constantly learn from history. Whether we want it or
not, art is constantly evolving. In the past 20 years,
people have been rapidly evolving through technology,
competition, and out of fear of being outdated. The
German public is highly educated in the field of Arts,
and they have finely refined taste compared to other
places, | thought.

If you had to name an accomplished modern artist
from our era, whom would you name?

Most artists, if they are lucky enough to find their
distinct voice to communicate their inner universe,
they usually stick to that voice. But Gerhard Richter
is constantly changing his voice, and each one
authentic and distinct in its own way. And so he is
undoubtedly, one of the leading artists of our era.

Where and when did you last give a lecture?

While painting, | also conduct substantial research
work and implement my research into my art as
well. Because | like to share with my associates and
friends, and have intellectual discussions about my
research, | give lectures. | last lectured in March at a
German “Rotary Club Kloster Zinna".

In Asian and European cities, artists exhibit their
artworks in the streets, along riverbanks or in parks.
This is an old tradition that has almost become an
essential part of the culture. | wonder if they make
enough from putting their works on the streets?
Portrait caricatures, city scenery paintings- do they
earn enough from these?
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CITras XaHranyyH siBgar oM. Hagaz Tuinm Hais
Hexe[ OJIOH 6UMA.

-AHTpPaKTUAAA OUMK Y3C3H YY. “AHTPaAKTUAUIH
A3NraMan xeper”-uir Ta 6yTaacaH GaliHa wyy A33.
bararyii cyganraa, uar xyrauaa waapgcaH 6aix gaa?
-“Oumx y3axcaH" raxk 6oanor. Har negep
AHTapKTUAMII 30pMHO J00. XapuH 3Haxyy 300x900
CaHTUMETP X3IMX33T3MN 3YPrUNr 3ypax rax ux
ApapcaH. XyH TepenxTeH 6anranb OPYMHTONIoo
6ypyy xapbLicaHaac YyA3nTanrasap 6ui 601CcoH uar
araapblH eepunieniteec 605X ypraMmas, aMbTAbIH
3apuM Tepes ycTax yrym 6omk 6ainHa. Llaawnaag xyH
TOPONIXTHUM OPLUMH TOFTHOMNA Y atoyN 3aHaNXUINIaX
6071100. [J3NXWUIAH AynaaprbiH

ynMaac 3x11334 Mec, flapaa Hb XYH TOPOJIXTeH
aaxkMaap “xannan” ypcax 6anHa.

Baviranb Aanxumn cyngax 6y 6oauT 6angnbir xapaas
CATran amM33rnagar. YYHUN UNapxminnan 60,1 MUHUIA
ypaH 6yT33n 60n0x “AHTapKTUKa NaHopama” oM.
OLLOH LLYBYYHbI XyBb 3as1a UX CITra Xe4e/IreceH. IHI

In the olden times, professional and respected artists
used to sit outside painting the streets, parks, and
nature. Nowadays it is more of a side hobby, aside
from their regular job. Most people with a EU passport
have the means to get educated in the arts, and
develop their creative capacities- they have taken
some form of art or music classes at some point in
their lives. | cannot say that they earn enough just
from painting on the streets. But there are highly
talented portrait painters, of course. Many artists
enjoy creating art as an end in itself, and do not expect
to make a living out of it. I have many friends as such.

Have you been to Antarctica? One of your paintings of
Antarctica gained high recognition, I'm sure you had
to do a lot research.

Someday, | will sail for Antarctica. | struggled a lot to
complete that 300x900 cm painting. Due to human
activity, the environment is suffering a great measure.
Climate change is to be our foremost priority- it is
critically affecting our ecosystems, destroying plants
and animals. We are all in critical danger. Climate



aMbTHaac 6uz eepcaunree omk xapX 6onHo. bug
9H3 aMbTaH 60JIOH UP33AYM XOUUYUNHXOO TEsee
SIMap HAraH 3NN XUIAX X3PIrTan. “AHTapKTUKa
naHopama” ux LWyyMXXan aryysicaH 6ereep
ryHUrTam 6yTaan oM. OHre byaar uac, Mec, OLoH
WyBYyYyTanraa ynnaH xannaH ypcgar.

-Bepnuup 6yaaucTyyn x3p onoH Gaipar Ba.
“BypxHbl 3ypruiir rapaapaa 6yc, 6scanrax

6yi M3T CaTran, oloyHaapaa 6yTaapar. IH3

yen Air n 6sicanra)k 6airaa MaT LUMHI 3py

XYYMiAr Magapaar. 3ypaay XyH 6ypxgbiH

AYPUIr BYTI9XA93 XaMruiiH CYyn A M3JIMUIAT Hb
TogpyyncHaap Gypxag aMmungar” ra) Ta Xamkas.
Xap onoH GypxHbIr amunyysncaH 63?

-byaabiH ryH yxaaHbl X0n60r40nToN WYTI3H
3ypar 600 opuMbIr XX cypancaH. [axa933 61 3H3
yurnanaap 3ypaxaa 60510 apaB rapymn xun 605K
6ariHa. XYH TOpesIXTHUIT Capaax byaabiH ryH
yXaaH efiep Mpax Tycam epreH A3nrapy 6anraar
6u Magappaar. bepnung xxung gyHgxkaap 15 MsaHra
OpPYMM XYH XPUCTUIH LIaLIHaac TaTransax,
T3HWUI 6araxaH XyBb Hb ByAAbIH I'YH yxaaHbIr
COHUPXOH CYAamK 3Xanaar Tyxan M333nan
YHIUMX 6annaa.

-YpaH 3ypaauuiiH XyBbJ, AINXUIH A3BXKI3HA
rapax ambuuaa Ta Xaf4UINHI UIIPXUIAJICIH.
3opunrofoo xypy 4yagcaH yy?

-BepTee UTraNTINraap ypaH 6yTa3N33 TYYPBUXK
6anxag uar xyrauaa 6yrauur xapyynHa. bogox
caHacaH 3YMIIC, XMINX aXkun Mall ux 6amnHa. Har
SYWTUIAT X3N3xXa[, ypaH 6YTa34 XYHZ, XUIK
amyKaarym 6yTaas Hb JaHfaa ranxamiumrran
caHarpgar.

-fipunucanp 6aspnanaa. TaHg aMmXunT xycbe!

C.Tynra
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change is first melting the glaciers, but eventually, we
will all melt away. My heart deeply aches watching
this tragedy. To express this sentiment, | created my
painting, “The Antarctica Panorama”. The endangered
livelihoods of penguins call my deepest concern. We
can see ourselves reflected in endangered species t0o,
and we must make significant changes immediately. In
my painting, the colors, brush strokes melt away along
with the ice, snow and the penguins.

How prominent is Buddhism in Germany? You once
said, “Paintings of Gods and deities are not to be
merely painted, but to be meditated on. During

this process of creating a sacred painting, you are
recharged with divine energy. To complete the sacred
portrait of a God, you finish with the pupil of the eyes,
thereby, breathing life into the portrait.” How many
Gods have you painted and breathed life into?

I have created about 600 paintings of Buddhist Gods.
But it has been over 10 years since | changed my
subject. The time of our Awakening, and the gaining
of God consciousness for humanity is approaching- |
increasingly feel it everyday. | have read somewhere
that every year, around 15, 000 people turn away from
the Catholic Church in Germany, and many of them turn
to Buddhist teachings.

You have expressed your ambition to become a world
acclaimed artist. Would you say you have reached your
end goal?

When you confidently keep creating, your path is bound
to lead you wherever you are meant to go. | still have a lot
of dreams and goals | am working hard towards. Artists
highly romanticize and idealize their vision for their art
before creating it- | cannot say | have reached my ideals.

Thank you for your time. Wish you all the best!

Battulga S.
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